
Martinez PROJECT DESCRIPTION 
 
LOGLINE 

A gift from a dead neighbor opens up a lonely man’s discovery of life as he starts a relationship 
with her through her old belongings.  

SYNOPSIS 

Martinez is a lonely man who is forced to face the fact he is about to be retired when Pablo, the 
guy that is going to replace him starts working next to him. 
Martinez has a monotonous life, but one day, a neighbor is found dead in his building. 
The woman had been dead for months and no one noticed it. Oddly, she has left him a present. 
At first, Martinez doesn’t care about the gift, he is too busy applying for an extension to keep his 
job, but later, when he finds outside his building some rubbish bags with the dead woman 
discarded belongings, his curiosity is awoken. Her name was Amalia. 
Little by little, Martinez discovers this woman’s life, new places and flavors, everything trough 
her old belongings. His behavior slightly starts to change at work, and Pablo thinks Martinez has 
a girlfriend, and the problem is that Martinez starts to believe it too. 
He isolates himself from the world getting more and more immersed in his fantasy. 
Suddenly, the boss informs him the extension has been given and he can keep his job. 
Martinez is very confused. He goes back home and stares at his apartment like if it was the first 
time he sees it in a long time. 
The place is full with Amalia’s discarded belongings, and looks just like her apartment alter she 
died. 
But Martinez is not dead. He is alive and he has to make a choice. He can keep living his life as 
he did for the last 30 years or he can live this new fantasy life with Amalia. 
Martinez chooses a third option. 
He rejects the extension; he retires and starts enjoying life for the first-time trough his own eyes.  

ARTISTIC APPROACH  

MARTINEZ is a dark comedy that explores themes that are important to me, such as machismo, 
loneliness, extreme individualism, and stereotypes about aging that prevail in our society. 
Deconstructing the stereotype of machismo is comical and heartbreaking at the same time. As a 
woman and a filmmaker, I can see and analyze our society not just from a point of view from 
which I judge, but also understanding it. We are all victims of machismo, and I wanted to portray 
that through Martinez, Pablo, Conchita and all the characters in the film. I'm interested in 
exploring the loneliness experienced in big metropolitan cities. We interact more with machines 
than we do with people. We live through life mechanically and have forgotten what is the point 
of it all.  

MARTINEZ is a character-driven film. He is complex because although he is cranky, audiences 
can connect with his loneliness. This is why I chose, Francisco Reyes, an experienced actor who 
co-protagonized Sebastián Lelio's 2018 Oscar-Winner “Una Mujer Fantástica” to portray these 
intricate contradictions. The supporting characters in the film, Pablo and Conchita are also very 



lonely. Their quirkiness gives the story ingenue humor. Some of my references are “Stranger than 
Fiction” by Marc Foster. I admire the quiet arrogance of the protagonist of “Broken Flowers” by 
Jim Jarmusch and it's something I would like to achieve with "Martinez". From Latin America, 
“Temporada de Patos” by Fernando Eimbcke would be my main inspiration because the 
characters use lies as a way of coping with the loneliness in the world.  
 
The visual treatment will embody Martinez' character arc. There will be very few camera 
movements and I'm interested in working with geometric frames that respect symmetry to reflect 
Martinez' obsessive-compulsive disorder as well as his vision of the world. The construction of 
the film will be through very long shots since the script has a subtext that speaks about the value 
of that which is old, and the rhythm will be paused to contrast with the accelerated pulse of modern 
life.  
 

TOPIC SUMMARY 

I have lived in five different countries and eight different cities in the past fifteen years before 
landing in Dallas, where I am a film directing and screenwriting professor at SMU.  

These experiences have touched me deeply. My life journey has strengthened my sense of being 
a constant foreigner. I love my culture; yet, every time I returned to Mexico, I began to discover 
a deeper truth about myself. I am too Mexican abroad and too strange in Mexico.  

In 2014, I was awarded a Fulbright Grant to pursue an MFA in Dramatic Writing at New York 
University/ Tisch School of the Arts. For the first time in my life, I felt my vision as a Mexican 
was valuable. My vision was unique, precisely because I could see my own country from the 
inside and also from the outside. From this understanding of myself, MARTINEZ was born.  

I feel that as a woman who has lived in many cultures, a screenwriter and a first-time director, I 
have developed a unique voice that captures stories that exist in the margins of the Mexican 
experience, stories that may seem small at first, but speak to the universal connections that we so 
dearly need today.  

CREATIVE TEAM 

In order to further diversity in media, inclusion must happen behind the camera as well. We have 
hired a talented team, and all my heads of department are female and Hispanic. I am also an 
educator, I think it is very important that new generations of filmmakers see women working in 
every role in a set, so that becomes a normal thing. Unfortunately, that is not happening right 
now in Latin America and I would like to change that.  

 

 

 



PROJECT STATUS AND PLAN  

The project has secured $351,651.59 through funds such as Foprocine production fund and 
IMCINE grants for screenwriting in ’11, development in ´12 and the Tribeca Film Institute fund 
18', in addition to the contributions of Mexican companies such as production company Off-
Hollywood Films/Monofilms, NGO support from NALIP and post production house El Taller. 
We would like to finance the remainder of the project through a multilateral coproduction 
through public and private funds as well as pre-sales to secure limited theatrical distribution in as 
many markets as possible, including the US, Mexico and Europe.  
We are planning and have been invited to apply to several funds to complete the remainder of the 
financing:  
● Sorfond (results by June 2019)  
● Hubert Bals + Europe coproduction scheme (results by June 2019)  
We would complement those funds mostly through co-production and if possible, a few pre-sales 
in the U.S. and foreign territories, mostly to secure as wide a distribution as possible.  
 
AUDIENCE AND DISTRIBUTION STRATEGIES 
 
As filmmakers, we truly believe that films reach their true goal when they manage to engage 
with audiences in a meaningful way. This is what drew us to make a film like “MARTINEZ”, 
which is a relatable comedy that has a compelling premise and potential to have a positive 
reception at film festivals as well as a limited theatrical release and second life on a streaming 
platform. “MARTINEZ” is a dark comedy about very relatable experiences: Loneliness in big 
cities, gender-bias, isolation and identity, but everything seen through a comedic lens.  
 
The project has been supported by several film festivals and institutions in Mexico, such as the 
Guadalajara International Film Festival and IMCINE, so we think we could have a premiere 
either in Guadalajara or Morelia International Film Festival. It has also been supported by 
Tribeca Film Fund; so there could be a possibility for an international premiere at Tribeca Film 
Festival. I took part of Torino Film Lab and Berlinale Talents; and Georgina Gonzalez, the 
producer, premiered at Rotterdam Film Festival “Reports on Sarah and Saleem”. After finishing 
the festival route, we think it could also have a theatrical release on alternative, cultural film 
theaters. In terms of box office, the presence of Francisco Reyes helps the film attract audiences 
in South America, especially older audiences. “Cinema Tropical” is the leader presenter of Latin 
America in the U.S. and Carlos Gutierrez has expressed his interest on the project. We think 
partnering with him would be the best way to engage with American audiences. “Figa Films” 
had also expressed its interest in being the sales agent for the project, and we have an intention 
letter from them. “Martinez” could also then have a great run on streaming services, like Netflix, 
Filminlatino and MUBI.  
 
In terms of marketing, we plan to create a modular and dynamic low-cost social media campaign 
that piggy backs on content that touches upon zeitgeist issues and is related to our subject matter: 
Loneliness in today’s society, gender-bias, etc. The campaign would live on Facebook to reach 
older and broad audiences, as well as Instagram and Twitter to reach younger audiences. The 
cast would support this campaign. This would be supported by a moderate and highly localized 
outdoor print campaign for the limited theatrical release.  



MARTINEZ 
TIMELINE 

 
 

DATE STAGE 

October-November 2019 Pre-Production 

December 2019 Production 

February 2020  Application Visions Sud Est 

March 2020 Post-Production begins 

April 2020 Application World Cinema Fund 

May 2020 Editing First Cut 

June 2020 Application WIP San Sebastian  

September 2020 Keep editing final cut 

October-November 2020 Picture Lock, Send to Color Correction and Audio mix 

December 2020 Final Delivery 

February 2021 Premiere Berlinale  

March 2021 – January 2022 Distribution/Outreach: Film Festivals, Theatrical Release, 
Streaming Release 

 



LORENA PADILLA – WRITER & DIRECTOR has a BA in Audiovisual Arts from the University 
of Guadalajara and an MFA in Dramatic Writing from Tisch School of the Arts/NYU, where she 
attended as a Fulbright scholar. In the last fifteen years, she has lived in Mexico, England, United 
States, Spain, Ecuador and Peru where she has worked as a producer, screenwriter and director. 
Her feature film script "MARTINEZ" participated at the Script Station/Berlinale Talents, Script & 
Pitch/Torino Film Lab and Cine Qua Non Lab. This script has been supported by Tribeca Film 
Institute and by the Mexican Film Institute (IMCINE) earning the Scriptwriters and Development 
Grants and FOPROCINE. As an Executive Producer she won the TFI Latin America Arts Funds 
from Tribeca Film Fund with the documentary “The Naptime.” With Rodrigo Reyes, Guggenheim 
Fellow and Sundance Fellow, she wrote his new documentary project “499.” She currently lives 
in Dallas, where she teaches Film Directing and Screenwriting at Southern Methodist University.  

GEORGINA GONZALEZ - PRODUCER is VP of production at Off-Hollywood Films as well 
as Head of Development at Cinépolis ́ the second largest theater chain worldwide. She is a CUEC- 
UNAM filmmaking BA & USC's Peter Stark MFA producing program graduate, sponsored by 
Fulbright. Through her company, Off-Hollywood Films she’s produced “Kiliwas at Dusk” 
(IMCINE) "Kings of Nowhere" (SXSW, Zurich film fest winner), "Reports on Sarah and Saleem" 
(IFFR 2018, Hubert Bals and & World Cinema Fund, Hivos Tiger audience and jury prize winner 
at Rotterdam Film Festival, Best feature at Durban Film Festival and audience award at Seattle 
Film Festival),"Finding the Werewolf" (Ibermedia and IMCINE development funds, PGA 
Diversity Workshop, IFP Week, NALIP Latino Media Market, Guadalajara Film Festival co-
production forum, Cabos goes to Cannes),  “Passion Drives Us” for NALIP’s Beyond Graduation 
Incubator, sponsored by Corporation for Public Broadcasting to air on World Channel.  

DIANA GARAY – CINEMATOGRAPHER she specialized in cinematography at the Centro de 
Capacitación Cinematográfica, where she directed and shot the short film Pata de perro (Itchy 
Feet) and the feature documentary Mi amiga Bety (My Friend Bety) which received the José 
Rovirosa Award for Best Mexican Student Documentary in 2012 and Best Feature Documentary 
in DocsDF. Distancias Cortas (Walking Distance) was her debut as a cinematographer for a fiction 
feature film and after that she has been the cinematographer of numerous narrative and 
documentary films, like “Leona”.  
 
MAITE PEREZ – NIEVAS – PRODUCTION DESIGNER is a Spanish born, Brooklyn based 
Production Designer. She is, foremost, a storyteller and has been telling and reimagining stories 
for the last 10 years. She holds an MFA in Design for Stage and Film from NYU, A BA in Art 
Direction from Madrid Film School. She has designed for directors like Julia Solomonoff and Jim 
McKay, companies like Amazon and Samsung and has worked on the art department for TV shows 
like The Knick and The Leftovers. She is a member of United Scenic Artists Union-Local 829, 
since 2013.  
 
CARMEN JIMENEZ – ASSITANT DIRECTOR is a Spanish filmmaker who lives and works 
between Spain, Mexico and New York. She holds and MFA in Directing from Columbia 
University. Her thesis film “Oasis” was awarded the Jury Honors distinction at the Columbia Film 
Festival. Her work has received the support of festivals and institutions around the world such as 
Cinefondation at Cannes Film festival, Berlinale Talent Campus, CineQuaNonLab and the 
Academy of TV Arts and Sciences.  
 



BLANK BUDGET COVER FORM/

BUDGET SUMMARY SHEET

Austin Film Society Grant

You must provide a total project budget, regardless of the phase you are applying for. Please note that this is a general budget; not all line items

BUDGET SUMMARY EXPENSES/ GASTOS RESOURCES / RECURSOS

(Attach additional Actual Anticipated Total

sheets if necessary.) Cash In-Kind Total Cash

Pre-production $ $ Grants (list)

Production $ $ $

Post-production $ $

Distribution

AFS Grant Cash Request $

Investors

Crowdfunding

Credit Cards

Fundraising Events

AFS MPS Camera and Lighting Award (up to $10,000 in-kind)

DJI AFS Grant (up to $20,000 in rentals)

Kodak Film Stock Grant (up to $5,000 in-kind)

Stuck On On DCP In-Kind Grant (total value: $2,350 per DCP)

Other In-Kind / Tec Monterrey University / University of  Guadalajara $

Others (list)
Tribeca Film Institute - Canacine $
Off-Hollywood Films / Monofilms $
Director $
IMCINE script fund $
IMCINE development fund $
El Taller $
Foprocine $
NALIP fund $
Key film $
Hubert Bals Fund $
to be secured $

TOTAL EXPENSES Total Cash "+" $ Total Actual $

must equal Total In-Kind $ "+" Total Anticipated $
TOTAL RESOURCES "=" Total Expenses $ "=" Total Resources $



USD $1.00
MXN $19.00

EURO $22.80

Director: Produced by: Georgina González, Hanneke Niens
Screenwriter: Countries: México / Netherlands
Shooting Format: Weeks of shooting: 4
Final format: Locations: Guadalajara, Mexico

Total MXN Total EURO Total USD
770,000.00$                33,772$                        40,526$                                     

$               $                       $                                    
$               $                       $                                    
$               $                       $                                    

700,600.00$                30,728$                        36,874$                                     
1,135,000.00$             49,781$                        59,737$                                     

$            $                       $                                    
350,000.00$                15,351$                        18,421$                                     
286,000.00$                12,544$                        15,053$                                     

84,000.00$                  3,684$                          4,421$                                       
198,600.00$                8,711$                          10,453$                                     
131,100.00$                5,750$                          6,900$                                       
336,200.00$                14,746$                        17,695$                                     
857,700.00$                37,618$                        45,142$                                     
431,700.00$                18,934$                        22,721$                                     
374,000.00$                16,404$                        19,684$                                     
100,000.00$                4,386$                          5,263$                                       

$            $                     $                                  
$               $                       $                                    
$            $                     $                                  

IMAGE POST
SOUND POST

0
5 % admin  & contingency

MUSIC
TRANSLATIONS

INSURANCE, SECURITY AND LEGAL

CATERING

DEVELOPMENT

TALENT

PRODUCING
DIRECTING

TRAVEL AND LODGING
LOCATIONS
SOUND DEPARTMENT
PHOTOGRAPHY DEPARTMENT
ART DEPARTMENT
PRODUCTION DEPARTMENT

Titulo de la Categoría

Budge topsheet - Martínez

Lorena Padilla
Lorena Padilla

TRANSPORTATION

EXCHANGE RATE (MXN)

HD 4K
DCP

Off Hollywood Films, Key Film, IMCINE, Tribeca Film Institute, NALIP  
Incluye DCP master con subtitulos en ingles y deliveries



MXN Exchange rate $19.00 USD
$22.80 EURO

Item AMOUNT UNIT X TOTAL EURO TOTAL USD CROSS 
CHECK TOTAL MXN ACCOUNT TOTAL  

MXN

TOTAL 
CONTRIBUTION BY 

IMCINE (MXN)

TOTAL 
CONTRIBUTION BY 
OFF-HOLLYWOOD 

FILMS (MXN)

TOTAL 
CONTRIBUTION BY 
LORENA PADILLA 

(MXN)

TOTAL 
CONTRIBUTION BY 

NALIP (MXN)

TOTAL 
CONTRIBUTION BY 

TRIBECA FILM 
INSTITUTE 

CANACINE (MXN)

TOTAL 
CONTRIBUTION BY 

TEC MTY (MXN)

TOTAL 
CONTRIBUTION BY 

UDG (MXN)

TOTAL 
CONTRIBUTION BY 

EL TALLER POST 
(MXN)

TOTAL 
CONTRIBUTION BY 
FOPROCINE (MXN)

TOTAL FOPROCINE 
SPEND IN MEXICO

TOTAL 
CONTRIBUTION BY 
HB FUND (EURO)

TOTAL 
CONTRIBUTION BY 
KEY FILM (EURO)

TOTAL HB FUND 
SPENT IN 

NETHERLANDS 
(EURO)

TOTAL TO BE 
SECURED (IF WE 

RECEIVE AFS 
GRANTS)

DEVELOPMENT
Original script 1 package 1 $ $ $ $0
Development 1 package 1 $ $ $ $0
Translations 2 languages 1 $2,000.00 $2,400.00 $45,600.00 $45,600.00 $45,600 $0
Director 1 package 1 $ $ $38,000 $0
Producer 1 package 1 $ $ $0
Graphic designer 1 package 1 $333.33 $400.00 $7,600.00 $7,600.00 $7,600 $0
DP proposal 1 package 1 $0.00 $0.00 $0.00 $0.00 $0
Production design proposal 1 package 1 $0.00 $0.00 $0.00 $0.00 $0
Casting director 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $56,000 $4,000 100% $0
Locations scouting 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 $0
Travel 1 tickets 1 $0.00 $0.00 $0.00 $0.00 $0
Hotels 2 people 0 $0.00 $0.00 $0.00 $0.00 $0
Meals 2 people 0 $0.00 $0.00 $0.00 $0.00 $0
Other expenses 1 package 0 $0.00 $0.00 $0.00 $0.00 $0
Production of teaser 1 package 1 $3,333.33 $4,000.00 $76,000.00 $76,000.00 $76,000 $0
Camera and lighting equipment for teaser 1 package 1 $1,666.67 $2,000.00 $38,000.00 $38,000.00 $38,000 $0
Cast for teaser 2 people 0 $0.00 $0.00 $0.00 $0.00 $0
Crew for teaser 5 people 0 $0.00 $0.00 $0.00 $0.00 $0
Expendables 1 package 0 $0.00 $0.00 $0.00 $0.00 $0
Administrative costs 1 package 1 $166.67 $200.00 $3,800.00 $3,800.00 $3,800 $0
Proyect presentation 1 package 1 $3,333.33 $4,000.00 $76,000.00 $76,000.00 $76,000 $0
Table read 1 package 1 $2,500.00 $3,000.00 $57,000.00 $57,000.00 $57,000 $0

PRODUCING

IMCINE delegate producer 1 package 1 $ $ 100% $0
Mexican production company overhead 1 package 1 $5,208.33 $6,250.00 $118,750.00 $118,750.00 $118,750 $0
Dutch production company fee 1 package 1 $ $ $
Dutch production company prod. costs 1 package 1 $3,500.00 $7,200.00 $136,800.00 $136,800.00 $3,500 $2,500 $3,500
Dutch production company overhead 1 package 1 $2,500.00 $3,000.00 $57,000.00 $57,000.00 $2,500 $2,500

DIRECTING
Director 1 package 1 $ $ $ 100% $0

TALENT
Principals 1 actor 1 $ $ 100% $0
Supporting 2 actors 1 $8,333.33 $5,000.00 $190,000.00 $190,000.00 $190,000 100% $0
Bits 5 actors 1 $4,166.67 $1,000.00 $95,000.00 $95,000.00 $95,000 100% $0
Other actors 9 actors 1 $1,875.00 $250.00 $42,750.00 $42,750.00 $42,750 100% $0
Extras 100 extras 500 $2,192.98 $25.00 $50,000.00 $50,000.00 $50,000 100% $0
Cast coordinator 6 weeks 1 $2,631.58 $600.00 $60,000.00 $60,000.00 $60,000 100% $0
Extras coordinator 6 weeks 1 $1,315.79 $500.00 $30,000.00 $30,000.00 $30,000 100% $0

PRODUCTION DEPARTMENT
Producer 1 package 1 $ $ $0 100% $0
AD 1 package 1 $5,921.05 $7,105.26 $135,000.00 $135,000.00 $135,000 100% $0
Line producer 1 package 1 $5,921.05 $7,105.26 $135,000.00 $135,000.00 $135,000 100% $0
1st production assistant 1 package 1 $3,947.37 $4,736.84 $90,000.00 $90,000.00 $90,000 100% $0
2nd production assistant 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 100% $0
Production office rental 1 package 1 $4,000.00 $4,800.00 $91,200.00 $91,200.00 $91,200 $0 100% $0
Office expendables 1 package 1 $438.60 $526.32 $10,000.00 $10,000.00 $10,000 100% $0
Copies 1 package 1 $350.88 $421.05 $8,000.00 $8,000.00 $8,000 100% $0
Cell phones 1 package 1 $1,096.49 $1,315.79 $25,000.00 $25,000.00 $25,000 100% $0
Landline, phone 1 package 1 $166.67 $200.00 $3,800.00 $3,800.00 $3,800 $0 100% $0
Financial costs 1 package 1 $333.33 $400.00 $7,600.00 $7,600.00 $7,600 100% $0

ART DEPARTMENT
Art director 12 weeks 1 $ $ 100% $0
Assistant art director 10 weeks 1 $3,947.37 $4,736.84 $90,000.00 $90,000.00 $90,000 100% $0
Decorator 8 weeks 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 100% $0
Art materials, tool box 6 weeks 1 $14,912.28 $17,894.74 $340,000.00 $340,000.00 $150,000 54% $190,000
Wardrobe purchases 20 characters 4 $6,578.95 $7,894.74 $150,000.00 $150,000.00 $150,000 100% $0
Art storage 8 weeks 1 $4,385.96 $5,263.16 $100,000.00 $100,000.00 $100,000 100% $0
Laundry 15 loads 400 $263.16 $315.79 $6,000.00 $6,000.00 $6,000 100% $0
Props purchases 1 package 1 $4,166.67 $5,000.00 $95,000.00 $95,000.00 $95,000 100% $0
Props rentals 1 package 1 $1,973.68 $2,368.42 $45,000.00 $45,000.00 $45,000 100% $0
Picture cars 12 vehicles 2000 $1,052.63 $1,263.16 $24,000.00 $24,000.00 $24,000 100% $0
Makeup artist 1 package 1 $3,947.37 $4,736.84 $90,000.00 $90,000.00 $90,000 100% $0

PHOTOGRAPHY DEPARTMENT
Director of photography 1 package 1 $ $ 100% $0
1st AC 1 package 1 $3,947.37 $4,736.84 $90,000.00 $90,000.00 $90,000 100% $0
2nd AC 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 100% $0
Gaffer 1 package 1 $3,947.37 $4,736.84 $90,000.00 $90,000.00 $90,000 100% $0
Grip 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 100% $0
Still photographer 1 package 1 $964.91 $1,157.89 $22,000.00 $22,000.00 $22,000 $0 100% $0
Camera and accesories package 1 package 1 $13,157.89 $15,789.47 $300,000.00 $300,000.00 $300,000 $0
Lenses package 1 package 1 $13,157.89 $15,789.47 $300,000.00 $300,000.00 $0 $300,000 100% $0
Lighting package 1 package 1 $8,771.93 $10,526.32 $200,000.00 $200,000.00 $200,000 100% $0
Grip and filters 1 package 1 $1,096.49 $1,315.79 $25,000.00 $25,000.00 $25,000 100% $0
Digital Dailies Colorist 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 100% $0

SOUND DEPARTMENT
Sound engineer 1 package 1 $ $ 100% $0
Boom operator 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 100% $0
Sound equipment package 1 package 1 $8,771.93 $10,526.32 $200,000.00 $200,000.00 $100,000 $100,000 100% $0

LOCATIONS
Location rentals 10 sets 20000 $8,771.93 $10,526.32 $200,000.00 $200,000.00 $200,000 100% $0
Location permits 7 sets 10000 $3,070.18 $3,684.21 $70,000.00 $70,000.00 $70,000 100% $0
Parking 4 weeks 1000 $175.44 $210.53 $4,000.00 $4,000.00 $4,000 100% $0
Location services 4 weeks 3000 $526.32 $631.58 $12,000.00 $12,000.00 $12,000 100% $0

TRAVEL AND LODGING
Lodging for actors 2 apt / month 15000 $1,315.79 $1,578.95 $30,000.00 $30,000.00 $30,000 100% $0
Main actor flight 1 tickets 1 $1,315.79 $1,578.95 $30,000.00 $30,000.00 $30,000 $0
Equipment shipping costs 2 package 1 $877.19 $1,052.63 $20,000.00 $20,000.00 $20,000 100% $0
Daily spend for main actor 4 weeks 1 $175.44 $210.53 $4,000.00 $4,000.00 $4,000 100% $0

CATERING
Breakfast, lunch, dinner and tables/chairs 24 days, 25 ppl 7650 $8,052.63 $9,663.16 $183,600.00 $183,600.00 $93,600 $90,000 100% $0
Craft 24 days, 25 ppl 500 $526.32 $631.58 $12,000.00 $12,000.00 $12,000 100% $0
preproduction craft 2 weeks 1500 $131.58 $157.89 $3,000.00 $3,000.00 $3,000 100% $0

TRANSPORTATION
Production van (runners & actors to set) 6 weeks 10000 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 $0 100% $0
Art department van 6 weeks 10000 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $60,000 $0 100% $0
Taxis 10 weeks 1 $65.79 $78.95 $1,500.00 $1,500.00 $1,500 100% $0
Fuel 6 weeks 1600 $421.05 $505.26 $9,600.00 $9,600.00 $9,600 100% $0

INSURANCE, SECURITY AND LEGAL
Private security 24 days 500 $526.32 $631.58 $12,000.00 $12,000.00 $12,000 100% $0
Film insurance 1 package 1 $4,385.96 $5,263.16 $100,000.00 $100,000.00 $100,000 100% $0
Equipment insurance 1 package 1 $4,166.67 $5,000.00 $95,000.00 $95,000.00 $95,000 100% $0
Losses 1 package 1 $4,166.67 $5,000.00 $95,000.00 $95,000.00 $95,000 100% $0
Dutch audit 1 package 1 $1,500.00 $1,800.00 $34,200.00 $34,200.00 $1,500 $1,500 $0

IMAGE POST
Editor 1 package 1 $ $ $ 100% $
Assistant editor 1 package 1 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $6,500 $25,000 100% $28,500
Hard drives 8 drives 6000 $2,105.26 $2,526.32 $48,000.00 $48,000.00 $4,000 $12,000 100% $32,000
Conform 1 session 1 $877.19 $1,052.63 $20,000.00 $20,000.00 $20,000 $0
Color correcting 15 session 1 $6,578.95 $7,894.74 $150,000.00 $150,000.00 $150,000 $0
Subtitles and credits 2 session 1 $2,192.98 $2,631.58 $50,000.00 $50,000.00 $50,000 $0
DCP 2K Master 1 DCP 1 $657.89 $789.47 $15,000.00 $15,000.00 $15,000 $0
DCP master projection 2 session 1 $666.67 $800.00 $15,200.00 $15,200.00 $15,200 $0
DCP subtitled copies 5 DCP 1 $1,315.79 $1,578.95 $30,000.00 $30,000.00 $30,000 $0
CRU Drives 5 drives 1 $1,293.86 $1,552.63 $29,500.00 $29,500.00 $28,500 $1,000
DCDM 1 package 1 $1,666.67 $2,000.00 $38,000.00 $38,000.00 $38,000 $0
LTOs 1 package 1 $2,500.00 $3,000.00 $57,000.00 $57,000.00 $57,000 $0
HDCAM SR 2 package 1 $3,333.33 $4,000.00 $76,000.00 $76,000.00 $76,000
BluRay 3 package 1 $5,000.00 $6,000.00 $114,000.00 $114,000.00 $114,000
USB with cue sheet, fact sheet, etc. 1 package 1 $460.53 $552.63 $10,500.00 $10,500.00 $10,500 100% $0
RTC and INDAUTOR certificates 1 package 1 $416.67 $500.00 $9,500.00 $9,500.00 $9,500

SOUND POST
Shipping 1 package 1 $114.04 $136.84 $2,600.00 $2,600.00 $114.04 $0
Conform (Dutch sound designer) 4 days 1 $1,000.00 $1,200.00 $22,800.00 $22,800.00 $1,000.00 $1,000.00 $0
Sound designer (Dutch) 7 days 1 $5,000.00 $6,000.00 $114,000.00 $114,000.00 $5,000 $5,000 $0
ADR 7 days 1 $1,315.79 $1,578.95 $30,000.00 $30,000.00 $1,315.79 $0
Foley 90 minutes 1 $1,315.79 $1,578.95 $30,000.00 $30,000.00 $1,315.79 $0
5.1 mix 10 days 1 $7,061.40 $8,473.68 $161,000.00 $161,000.00 $7,061.40 $0
5.1 to stereo 1 days 1 $394.74 $473.68 $9,000.00 $9,000.00 $394.74 $0
International score in AIFF 1 copies 1 $83.33 $100.00 $1,900.00 $1,900.00 $83.33 $0
Sound post travel 2 people 1 $1,333.33 $1,600.00 $30,400.00 $30,400.00 $1,333.33 $1,333.33 $0
Sound post lodging 1 apt/month 15000 $657.89 $789.47 $15,000.00 $15,000.00 $657.89 $0
Sound post daily expenses 15 days/2ppl 1000 $657.89 $789.47 $15,000.00 $15,000.00 $657.89 $0

MUSIC
Composer (Dutch) 1 package 1 $ $ $ $0
Musicians (Dutch) 10 musicians 10000 $4,385.96 $5,263.16 $100,000.00 $100,000.00 $4,385.96 $4,385.96 $0
Recording (Dutch) 1 package 60000 $2,631.58 $3,157.89 $60,000.00 $60,000.00 $2,631.58 $2,631.58 $0
Song rights 2 songs 50000 $4,385.96 $5,263.16 $100,000.00 $100,000.00 $1,750 $98,250

TRANSLATIONS
Translations 2 languages 50000 $4,385.96 $5,263.16 $100,000.00 $100,000.00 $4,385.96 $0

SUBTOTAL PRODUCTION

MX  ADMIN & CONTINGENCY (5%) $

TOTAL PRODUCTION (MXN) $
TOTAL PRODUCTION (EURO)
TOTAL PRODUCTION (USD)

Off Hollywood Films - Key Film - IMCINE - Tribeca Film Institute - NALIP  
Incluye DCP master con subtitulos en ingles y deliveries
Martínez PRESUPUESTO DESGLOSADO




